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Conceived in 1998, "Sound Space" was perhaps born with
the idea of risking a written format that could resemble
any contemporary musical notation system, many of which,
a few years earlier, in the Eighties, captivated me greatly,
not only for their obvious sonic daring, but also for their
quasi-pictorial attributes! During those years, composers
created curious "drawings", unusual within the scope of
any musical language, or, more precisely, of its annotated
registration. I was indeed astonished by this fact, and
very excited by the discovery of an unexpected practice
for my ears... but also for my eyes!

A decade later, during the speech I dedicated to my
twenty-five years of activity in the visual and literary
arts (2008), my aforementioned work caught the keen
attention of the outstanding American poet John M. Bennett.
At the end of the event, he gave me his laudatory
comment... and promptly referred to my "Sound Space"!

In addition, he encouraged me to continue developing that
kind of proposal, which seemed to have fueled his interest
so much, to my complete surprise, especially after the many
and varied images and digital animation videos provided to

the audience that night.

Today I realize that his opinion has probably been trapped
somewhere in my brain for a year and a half. After having
been, I guess, settling here inside, and at times also
strongly accelerating, due to several neuronal expansions,
that were wholly impenetrable to my consciousness... at the
beginning of 2010, that opinion of my very good colleague
went to link with who knows what circumstances, to end up
converted into several graphs, made with a set of tools
that, for any creative purpose, I had neglected during the
last fifteen years at least! I am referring to black and
colored pencils, ballpoint and marker pens, set squares,
stencils, French curves, lettering guides... all physical
instruments that, in the pre-digital era, were irreplaceable
components of my daily operations.
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